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Side A

This is an interview with Jean Sprague and Olive Smith on the
12th of March, 1985. The interviewer is Lorraine McConaqhy
for the Museum of History and Industry.

Q. Mrs. Sprague, would you descrj-be what seattle chic was
Iike in the early forties, and where one might purchase it?

Jean Sprague I'd like to think that Seattlets women
were atways appropriately and well-dressed, and I would say
that Frederick and Nelson was a center of interest for the
discriminating *o*tt,in.re 

were other specialty shops. r
would name Helen Igoe as one.

I think you would be interested that
people could spend an afternoon shopping at Frederick's with
pure delight. One would lunch in the tearoom, select
garments for an unending timer it seemed

Q. vias it a beautj-ful room, with }ots of mirrors and
mahogany cases? Is that the right way to imagine it?

Jean Sprague Yes, it is. There $lere never any racks
in the center of the floor. Merchandise, for instancer in
the Designer Room, was always kept behind closed doors, and
brought out one, twor of three garments. And never more than
that.

Olive Smith Yes, it was always felt that that too
many on view would confuse a customer.

Q. So would the customer be seated, then, and have these
garments displayed?

Jean Sprague
be seated.

She could ber if that was her pleasure to

Then, she would be shown into a large
dressing room where she was comfortable because she could
place her handbag and remove her coat if it was wintertime.

Olive Smith I think Frederick's was like the stores
in the east. You had your favorite salespersonr and you
called ahead and made in appointment, saying, "I am going to
be downtown with my daughter, and we are outfitting her for
school. Ir11 be downtown at three otclock tomorrow is that
okay with you?t'

That woman sets aside three orclock.
Shers the coat saleslady, but shetll have the dressesr.Lhe
coat, the hat, the shoes everything lined up. You donrt
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have to leave the room.

Jean Sprague Oh, yes. Thatts very true. f believe
most every lady had a favorite saresperson with whom she keptin good contact. rf something new arrived in the store, tha
salesperson would feel very free to calr Mrs. smith, and sayr
"something has arrived whilh seems, in my mind, to be rathei
appropriate for you.tt

0. Oh, Ry. Would you Lip?

Jean Sprague No, oo.
They became friends, like todayrshairdressers. They are your friend.

O1ive Smith She knew why you were buying iL, what
your needs were, what your lifestyle vras... She wouldnttbring out anything that was inappropriate to your lifestyle.
Jean Sprague And (she) probably knew a great deal
about your family.

Q. Farther down the spectrum of what people courd afford to
spend, what other arternatives $rere available in seattle if
you wanted to clothe yourself? Was there a Sears?

Jean Sprague Oh, myr yes. We had retail stores that
catered to certain price levels. We had the Bon Marche
Ietrs not forget that. It was in close proximity to
Frederickts, 5nd was a good store, well-stocked, wj-th prices
comparable to those at Frederickts, though perhaps not as
smart, if Olive will forgive me.

Frederick's had been there for so manyyears, and it was really the primary family store.
olive smith As a department store, but then there rvas
also Bestrs Apparel, which was the finest specialty store in
the Northwest.

Olive Smith
that you gave them

Jean Sprague

Jean Sprague
Frederick t s.

Olive Srnith
specialty store.

Jean Sprague

Those salespeople were so important to us
Christmas presents.

Service was a high priority.

And that was kitty-corner from

And there was I. lvlagninrs, too - another

Bestrs started on Third Avenue, and then
moved up to the Fifth Avenue location. It was a charming
store, and the clerks in there were well, werl trained. And
they knew what Olive poi-nted out, and what f think is so
necessary - they knew all lines of merchandise, and how to
coordinate clothes and accessories. That was important.

Q. Would you say there was a Japanese influence on lprewar]
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Seattle fashion at aIl?

Jean Sprague

0. Not in fabric?

Jean Sprague
item, for pajamas

O. Fabrics, then?

Jean Sprague

Olive Smith

No.

WeIl, pongee would have been a specialty
and so forth. But not Japanese styling.

Like silks?

Yes, right, but not in the stYling-

I think everyone had a great aunt who
went to the orient and brought a pair of pajamas, and the
waist was out to here on a draw-string, and the crotch was
this deep. (Miss Smith sketches an enormous garment with her
hands )

That was what my great aunt brought to me

from Japan - [thank qoodness it didn't influence our
styling. J

o. was silk a significant fabric in New York? or was that a

West Coast phenomenon?

Olive Smith No, it was exactly the same there-

o. As the war began, and materials became scarcer, what were
some of the consequences to the design women's clothing?

Jean sprague welt, o}ive, I would certainly emphasize
our mutual love of qabardine, and how both of us enjoyed it
because of the quality of the tailored garments fashioned
from gabardine. As Olive said, how wonderful to stand up
without a crease in the garment!

o. (Miss smith), you were saying earlier that skirts, under
the OPA regulations, needed to change?

Olive Smith YeS, there was a government regulation
controlling fabric use. Skirts could be no fuller than 72".
If you wanted to have pleats in your skirt, and you were a
s*ail womanr you could have pleats within that '72", or you
could have shirring. If you \^/ere a big womanr your 72" was
firled up with you' 

cuffs were banished entirely. There vrere
no such things as ruffles.

Blouses were limited to one patch pocket
per blouse. And that certainly curtails a designer.

a. Were vests eliminated from men's suits?

Olive Smith I just don't know. Most of my men went
into service, and they all wore uniforms. lSuits per Se were
hard to come by so men just took better care of what they
had.l

Jean Sprague And those civilians that remained at
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5r.J i tr tb

A. i\thaf di.d !ramFI? ,:'8vEl. i:hei r 1e'3'; wi th, ill lhe $bgence E f
Ei1k"

tlive Smith 511k:|a:hri-l 3= Ltei'e hiirc tc'fet. A5 Je*n
g.a1d,5iili 5tot-'Li.ngs ,:suil bur'i-i11:'ithr.!1 9. 5sldiFr'3' ii lhey
r'ou1d get shcld sF them: !ei'e bu:"ing 5ex ',Ji th them. 5i 1k
3tOCkingE 'Jel.e so introrti]nt, bLit then tiil{ dissPPEfired.

Ra:t'iln iri.1 s:-rGt FotrulQr *t thclt F$rticuldr'
f irrre. fifid nylon 'riiE :/Et tc c'smE, E'f i.rBmen uEed 1F9 mClfteutr. A

regulol. r--o5m€tic mi?1.;euF, r'tlrd then ci:-11 '.lirF ii FPnci 1 l ine doi{n
the bfi*l( For 5Eflms. I did i t.

q, lii th dr mi.Pror'"

#1i.",8 !mifh Ne, bJj.!h :'3ti'Lsr'!ioil 5,

A, 0id :"DU uEe fin erebrc!r Pen*i I tg drdi'r i t-r'

rJlive Smith Ye5.

A. Nr-.l'.i thete weI'F ng Ff,ifirr:?' h-,iuge. . .

011\.ie 5mith FJs. ThPi'drdt'l't L-ome in unti. 1 the
3rXti.€E l,rhen -?kii-'t'3 g*t 5c',3hsrt ihilt ihe:f lri,ed tlf cg'ier'up
f hfl b g{.ir.tEr g('tF . Remembef. the hUn l,: oF F I esh be tHE€n i:hE
s.tfic'li in€ flnd thF gir'd1e"

h{irJe stgod i t, 
FontyhoEe hsd to come ifi ' o'. men eouldn' t

O, 0ne of the Other shC'r.tcige€ oF mi':teriOl i.,11 E af rubber',
Llh'$tever lid ycu da7

01ive Smith hlel. l r BUr bo5trms 5uf f erFd infrsmuch os the
b{rcl.: pir?9ti*-- in ihe br{iE gi,i ;ii 1 €sr- t .:.1ir.i E1c'PPl'. {8u'd t11 l(E

turks 1n i t, but thilt didn' t heLp the elcstici ty. Sooner or
f aiber, i t got io be cr r'igid bOck:. The 1i ttle bi tE OF eldistri
!rt]u1d troF.

?gU csuld nfit r'eF1fltre ]'8ur br'fi9; -YOU

c'guld net FePl'3ce your girdie€..

Ll e{ln !Piii"1 9ue Lte ir'eEi te.J them !i i lh c.-ire , fle L'oshed
thetn 5tr L'(.-rr'eful. 1Y.

CiivP:frnithTeS,r-irrdfhe;'L']ai'iFcr'el'rgi-'tacir':ibei'*uge
the;, Here fiat nylon, Euen iF:f'ou hod the money' fi! ihe tim€'
we didn't thinli in term€ ';f h11 uing tLro oF iinything. ;diyi.ng!
.Ne, f i.tc'n't bU:.'di bi'fiS'-sierg - I hnvg gfig.B l'.i'3tlil d{iYE' :l'C,U

h,1 r.e ,:l bl"ClESiEr'e t! gtrr urrCeP thiE t, 1OUse. thOt blAuSe ' thi'5
gLreclfei'- Lre hfive tl 11. diFler'g1'lt liindE'

lJle 11 1i5 hrld 8n 1l' r-rne 1i FE t i c l{ . lde on 1:r'

bcught all'is!hFr:.itrstri-*k lJhen nne "{'ore nut'

,l€,:.1 fi 5pr{igue find the a'iiL-1 rE *ete i imi ted ' 01ive ' 5lr ii€
d i dn ' t. h{lve thfr t p:-.*b i en ,

Yes, we had TonEee, brhicF, brought outOLive Smith
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e i.lgf.i'b,-r.Ji.' 5 S',{n t'Ol. gr. ,

r.:, gef . Ir- I rec'rlL1 gl:r'r'Eiii-""
Frenf h comP.-1 ni eg 14e1.'e not rii,:h ii-r€
it fini' longer', I',fli incl.ined t,:
t'f, gFr. iJi?'3 th,:lt i'igr't-r'

S. in tePm=
cr:,, l:lenning

.j e.ln :trr11 gue

,jIi'..'e Smit'h

Lhir'king r1 baut it. tJe hi.l'l
lf r-1 Fd r i1 T'!d U=U* l1]' i ! 'dEn:
'.ien t r:\.!er' thE .:'emPi-it Pil ;- t .

!JDuld ld{l 5h mr'illO'r'hEg in S

hclnE Lhenr gu t , find Pr4i:v F o

* rasmeir':=
F*1'' i Lrm* $ 15tr. 5Sme

i i: , il.|. !"le lJe]-e nO I
i:hinli th{lL 1itr=tif li

i.Je r'F hrlFd

i mtrnr r: i 11g

vaE- hglrd

,l E.:-i11 5tri'.:gUe Yt5, i i:hi-,'.t :.::. ,atg re':l. 1ji u'3ed it dohtn
ic the uEi--5; €-clre. Thi= i-'*;-riii-i'ji ia:= Ei rlll'' fi-rvtrrit8 trer'Fijtrre,
-ilhi{h I hild uSed f *.i Etr, m;ii-i::', iiii-ii-r;.' -r'e$.r'g. I 1.iai5 unabIP tt
9et thrE E11i11 beth A.f'den Fr:-a,iua'kr *l'ld 1i'emember bPinE Ec
Fei..sufisirjE irt 14'xSriin'3 1n Eetiing .= 1':i:.gP disFi':'::" b'ltt:'E'
',Jhiih r,li--r€. aL'11-'F thi:iri !hE *i-',jir-ii:|':j' aLltfCin*f'''jeUl'd h:l!S
trut-chrlsEd ilt s time. : --{iE 5tr dFFtrBT*ritP for'thiE. '1 nd triie cf
iil:/. niae r-riendS .:t Ft'eci eric'l:'': IAtfiI *b1e f o '-1 at 5cme. H?-id

frul:/, rt rlluSrL h-ri.F beei-l .:.-i quort, i'1ild if Lclgted' h*Fefull':"
thi-augh the 'ror.

i-Jor{ :t',f,u d8}'r'i E1iEfi sFF those big botilss
cn d:.Str1ilY,

':tiive !mrtt-, '5hP E,c!u'-fhr :1 Ei- trgo=g b:.' :hE dr',:ifi , r:inc

he'- F'Er'Fune b:' thE qu$i-t-. " ilgughlnEi
e

S. ilh*n 5au h4,J Eilh Etc.:xrn*7flni ihei' LcrE, 'Ji'l :icu mend
i-he$ in gL-1 lriE Hil-y: c:-'did:i.;u -iu=t i-f,i3s them gu'r?

.j€nn atrrr-igu8 I'je mPnded thgm, s,P hfiC {i 1 i I t L * Sr--rdFE t
,.jil-h i1 .;eri f-iee.Ji.i€ tiF, r1 i.1d -'Jg'.A'ou1'j ir-1r't8 1-'F'nP,:i,ie the
run.

0live !milh It |,f,*li Ecsd Flr'Eeight. YoLi Hauld tl'y t0
l{ttCh On tO lhat ane lili:lE 1trcF. Lj.ke.'f,n a big 3i,:1e' in L

5HEi.1 t8F :/DU L'oijld f i.'-r' tc :'*la'h thilL 1iltrF. fi1'1 d then '-Io uF il 11 d

f,if.gUncj. Y*U,d UE= Lfn embrlidE!-]. hCDtr, i1 iid -DtrEtc h ih€ hngF
,-:vEl' th,-tc, ',1 1-rd men\.,:hEm.

0"

.l '- rlr 5F,i-*!Lie gul: if :.i'Jii'3 :itrij.i-. fi.tvtrite Fi:ir'r :,Lail

i-=Eii ii i'f, ii FI*':FE5=igl-iaiL i-Eir'Ei-i1.rEr'. ii']ii. i*,iJ 'r;Ci-d' ihG=*
treopie f ltruriEhFd I FErfiEr'be" h.J,, htE uged '-LO hcvF AUr' C'1*the.3
trfitChAd-i f;nd if rDu tore il g,3r'msi'|t, *r looset-|ed {1 Pcciiet'
:{DU hfld it r'errB!iEn. ThEt Etiii E}iist todily, buf I doubt i1'!

!.uf' h i']umb€.i-5.

01ii's gmith And iF :".cu hil d n run in yBUr gtockinB cnd
r i LJi-ri UF h1'f h en'f ugh thii't r i di€iii' i ghC'J, rEU U;€d i-riii l
pCii5h {ir-rd dflUbed it lfn bL1 F:€EF ii i-r'13m i*ui'li'iing dOi,+n,

of =.ei'iiic'eg 
'lf ihclt liind. '*,:E it e*=:/ tG Ccme b'.r"

dul. i nE thP 'idlr'?

1'm tsing t.: iet ,i1i'ie hcndle thfrt ane.

r lJE E

F 1:Jn r:

ci11 the ,lirri i'ib:. : i 1$u,f shing)
i-!;u ! irir* hf.i1 dg *re bur'ning ius i

gut sUr" C.irjtheSl. ine rSut in the
A1ief. thP g1-.,35g : bU I tAre fllridP ---UF

'Js i-i.=*i ''chi ie gnsal i. ne ' fifid I
fi'ifi i i i-i F cn :(1 tur'dcry flnci Sundrrl '
r- {l r-r i c'F gunny dcry .
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Then we !rcu 1d trresg i t . Thel.e were no
Eteilm irc,n9 rtt the time,5!.:''fu,;cu1d.i ust u5e a dfimp L'ioth
Ir.Jith it hot iron]r find trn Pinn.ici':.i,f,u gften i.]ent ttr i4'Jl.li i4i'th
,1 ;tinliing drEs5, The i.rh'flF oFiii'* EmelIed lilie a gflrage.

&. tras {.ihite goso}ine thE kin,j {-lf gosoline you needed
caupong to Fur'chase?

,lenn 5trFngue ?eE. ue needed acuponS.

a. 5g you r re tfik ing i t out of i.our. $ut,f,mobi 1e ta clPcln -Your'
,:10 th i ng .

tlive SrniLh Th*i'E i-'i9ht, *fid ii'**9 mor'8 imtrtrr'tc1 nt
i1 t L'h{it FSint - .yOU h{ld tD gO LO ',iOI-h. ilfid }gU hcld ts be
ClEr-1 fl.

ygu'd 5ieue i t i..lhen i"cru r.lere thI'DUEh,
1,BU'd UEe ii Piece Ef linen! {irrd Eif t it tht'ough there EG khob
tiil the dir't r.tguld .3tfiil in ihere find ,'CUr d h{ive i.ih j.tF
gnEGiinP Fcr ne!,:l time. Buf ii'.4flErr't 8g t,hitE.

LiSnn Strrogue RemPmbe!. hc'!., r t setiled rJn lhe bottc'm?
There LrfiE fllLlilyE o b1{lili 3FGt, like Hilshing il troint brush
f sday, rf fid lFtii,ng i t tetilE ifi thP L'iELl 1-'sr.

But 'rg 9flved i t ' oE Ol ive indit--dlt€d.

E. 'ulhct fibout Ehoeg ,3nd Luggage ond hflndbogs - things that
used 1efi f her'?

,?1ive 5ni th Shoes i.ieile r{itiEned ond bhe-v $er't veF:7'

diFf i.u1l tc get. HondbfigE Here nGt |.fitioned, but thei-
didn, t e:{trect }'ou tc hcve flny - EhBeE Here ci neceEEi ty '
hendbilgE Her.en, t. 5o you iust 1ii/ed !li th the hcndhng you
hi.ld.

f'ou aauld r'etri*c'E -y-our ghoeg, bui on15' if
:{ou hfid o ticliet " And ysu hfid ii tic"ket beafiusg -vou h{id i'i

fl-iend who gove -r'GU one For youi'meot titliet. 5oy'' !'ou hod
too much tn9r1 t, 5E -!'ou si,,toFFed tigkekS, pnd thf,it l'J$3 the anly
r'iL1y you'd get 5htre5

e. uere the ticliets cnnu*1.? tiEre i.su extrEcted to iive'fn
gfie Pil ir ol Shoeg il ye{1 r?

Jeon SPrague i thil-rk i t ;ilc€ anly il 3 f requent oE the
L-$upon€ yOu could obti..in. I t {.rfisn t t diCttlted by nUmber 3F
pail.5,

YtrU n5k€ci obout I'uggtig€ ! aind thrlt i'I 115

$ei-y interesting. L,e trLfvel,ed on the ti'ain' ir'hich l.iQ3 the
rrequent mode oi tr.ovel during $artimF For ci'./i1i$n5.
Rernember-, S1ive, haw !erribly he.rry tt11 thot luggfige i'log?
f;nd ! of tSurEE t i'BU didn, .L, rPnel,; r-'L-,ur 5ui ticl 3E dUring
r.rot. t i. me .

0iiveSmith0h,iii'iiigtefi-'ible'r'dforgtrifFnail
{lbC'ut eh{lt' Jecln.

Ll ecln strrflgue brel. 1, it 1A:fi5 1ffiFor'tfint' bec'3UEP JDU

u15uollyhcldtocorryitdownthetroinPlotForm'and'clnce
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because he had priority. I had to take the Twentieth
Century. I sat up for four nights, and I only left my seat
to go to the bathroom or to eat. When I came back, there
were soldiers and sailors with girls, doing it in the aisles,
and I was right there with my luggage. It had to be with me
because there was no place to put it, and as Jean saj-d, I had
to lug it on the train and off the train. There hrere no
porters; there t{ere conductors who said, "A11 aboard!r' And
that was the end of it, The porters vrere doing vrar jobs.
You lived vrith your luggage and it was terribly heavy stuff.

Q. Do you remember whether there was any military influence
in clothing?

Olive Smith T think there was military influence. Vie
didntt wear pants before then, but Rosie the Riveter and
women vrorking in factories wore pants them. I think that
influenced future pants.

I think the shirtdress came from that
era, because there were no ruffles and no folderol on a
dress. A very tailored look came in during the day, though
we got just as dressed up as vre possibly could in the
evening. But that vras in dresses that were left over lfrom
prewarl, too. lWomen v/ore cropped jackets calaled Eisenhower
jackets and mechanics overalls. l

Q. In outerwear, in looking at photos of the time, it looks
as though trenchcoats or very tailored outer garmentsl w€r€
quite common.

Jean Sprague
thing.

Q. But they were

Jean Sprague
in, dontt you?

Olive Smith
but I donrt
fabric.
Jean Sprague

WeIl, they were utilitarian, for one

not mimicking military uniforms?

Oh, I think the epaulet influence came

Olive Smith Welll they certainly kept us \,varm, but
did we have epaulets?

Jean Sprague We had little straps up here, and I was
thinking so strongly of the Lindy coat and what a strong
influence that had been, though at another time. I'm
changing the subject on your but I do think there was some
influence of the trenchcoat in our outer wear.

I think you're right about trenchcoats,
recall epaulets. That would have been extra

Youtre right. You correct me.

Q. But hats were not masculine or simple at a11...

Olive Smith !,le vrore the most simple black or navy
dress, and on top of that we wore the most magnificent veiled
hats, seguined hats, with flowers, feathers things that

Smith & Sprague page 7



vrere not on the regulated list.
And a string of pearls.

Yes, and gloves, always gloves. And
And resoled shoes. (laughing)

Jean Sprague

Olive Smith
painted legs.

Olive Smith And
not in proper attire.
dress, home they went.

Q. How did women wear

they would be senL home if they were
If they did not have on that black

their hair? Did women go to salons?

No, I dontt think sor not during the war.

Q. How would the well-dressed woman walk into her office in
Seattle or New York in 1943?

Olive Smith I happen to have been in the fashion
busj-ness at the time, where woman rooked as chic then as novr.
WeI1, actually more chic then that now, because now therers
too much personal taste al-Lowed. I shouldnrt say "allowedr"
because we couldntt stop them, but there were certain $rays to
look and women looked that way. And it was a tasteful way.
They hrere dressed appropri-ately to their incomes and jobs.
The women in the fashion business aII looked very nice.
Q. llhat might they \rrear to the office?
Olive Smith She vrould wear a suit or dress - grayr
black, navyr or brown. Skirts were frozen at the length they
were when the war broke out, and that was just below the
knees. And toward the end of the vrar, vromen got tired of
that, and they wanted to lengthen their skirts and almost
everybody added 5" to 7" of black faille or black qrosgrain
around the bottom of their skirts-

It was so incongruous. It looked like an
after-thought. I never dj-d it, because I always thought Itd
want to do something to the jacket to tie the black in
somewhere. But theytd vlear a gray flannel suit, and this
much black faille (indicating about 5").
Jean Sprague Oh, I remember that with interest!

I vrorked on the West Coast and I worked
in a large company. We dressed appropriatelyr ds Olive
indicated. !{e wore suits. some girls wourd wear a skirt and
a blouse, but never casual clothing in the sense that one
thinks of it now in the office. ft was clothing that was
simple and unadorned, during office time. A watch, perhaps a
necklace, and that vras enough.

Olive Smith
salesgirls.

TelI her about the black dresses on

Jean Sprague Oh, yes! You (the interviewer) were
interested in Frederick and Nelson. Any of the clerking
staff would wear a black dress; any of the staff that
presented herself to the public would be in black attire.

O1ive Smith
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That was after the war. In fact, when hats went out, beauty
salons opened. Women paid $5, $10, or $15 or whatever it was
to have their hair done, they were not going to smash it down
with a hat. That was after the \Arar. During the warr w€ wore
hats for everything.

They were simple hairdos soft and
looser or swept up in curls. Some wore a sort of rrTootsie
Rort" all around the back - the Ann Mirler and Joan crawford
Iook.

Q. Horv were you vreari-ng your hair? Describe it to me.

Olive Smj-th I wore it parted. My hairrs curly, and I
had a tough time smoothing it down. I remember I used to get
Jocur Waveset - that green gel. And yourd smooth it all over
your head and get j-t all plastered down. Anyway, Ird get it
all smoothed down as much as I could, and comb it down into a
pageboy, and tuck it up underneath, and then put a rat
underneath that, and maybe a hair-net.

Q. But you did your own stylingi...
Olive Smith Yes. You only went to a salon for an
outstanding event, or something special. Salons were just
not around.

Jean Sprague I recall letting my hair grovr, and
wearing it high on my head.

Q. In a chignon?

Jean Sprague No, it was just a great sort of bun, and
I wore a big comb to keep the back hair in place.

Olive Smith I wore it back, too, vrith two "TootsieRolls" on time and with a braid up here. But it was simple.

Q. Did women get their hair colored?

Jean Sprague I donft recaIl that at aII.
Olive SmiLh I don't think they Eot it colored. It
vtas a home dealrand everybody was the same color. Nowaddysr
you see the same pale beige around the world; then you sa$t
henna. My mother never knew what color her hair was she
had hennaed hair.

But they hennaed at home. I donrt
remember any vroman having it done in a saIon.

Q. And the range of cosmetics?

Jean Sprague Very limitedr a's you indicated, Olive.
Olive Smith Yes, and I thin]< that anybody who wore
makeup was considered pretty trashy. I remember that my
sister, in the thirties, hrore mascara and didntt clean it off
at night. In the morning, shetd wake up with these two
rabbit eyes.
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So rnascara was $rorn in the thirties, but
I donrt think mascara or makeup was very important. In the
forties, the skin was matte powdered, and the lips freely
outlined in vivid red, and the lashes l/ere tightly
mascara-ed.

Jean Sprague Heavy makeup was not accepted.

Olive Smith Yes, you were considered a trollop if you
wore makeup.

Q. The magazines give the impression of this "fresh faced
look. tt

Jean Sprague Yes, it was soap and water.

Olive Srnith And I think there are lots of chemicals
in makeup that vrere being used for other things.
Jean Sprague I dontt know. Itve washed my face all my
life, but that experience was not the result of the war. I
just continued to keep washing my face with soap and water.

Q. Ivory Soap? Camay? Noxzema? Pondrs?

Jean Sprague Probably, it was Pondrs.

olive Smith t'Pond t s, of course.tt Wasn't that when
one of the first society ladies lent her name to advertising?

Q. What were some of those other products?

Olive Smith Cutex nail polish. And that was about
the only kind.

0. What colors? I{as it j-n a narrow range of colors as well?

Olive Smith That was bright, bright red. And we
cleaned off the moons and the edges of our nails, so that the
only part that was red was the part attached to the finger.
Remember?

Jean Sprague Yes, I certainly do. You never painted
an entire nai-I.

Olive Smith You took a white crayon, and moistened
it, and went under your nails so that the tips of your nails
hrere white, and this was bright red. (indicating the nail
which attaches to the finger)

UgIy !

Jean Sprague I almost had forgotten all that, and
recently ran across one of those vrhite wonderful pencils.

Olive Smith Yourd spend all Saturday afternoon
manicuring your nails and coloring your hair. Well, I didn't
color my hair, but I was Jocouring it and smashing it downt
trying to get ready for a Saturday night date. Or on Sundayt

Smith & Sprague page 1 0



to go back to vrork l4onday.

Jean Sprague We didntt have pedJ-cures then, though.
lie didn't consider nail polish part of our makeup.

O1ive Smith But that was not held bacl< because of the
\,{ar, that was just the fashion.

Q. Vihat vrere some of the big cosmetic companies?

Jean Sprague I keep coming up with "l{avisr" but Irm
not getting anywhere.

Hand lotion was very bi-g in those days.
Perhaps Irm prejudiced because my nother had beautiful hands
and was constantly using a hand lotion.
Olive Smith You've asked that question, and since
this isnrt the end, Iet me do some research on j-t.

Q. How about Cashmere Bouquet? Or that may have been too
tacky.

Both together Oh, no! That was a very accepted
fragrance.

Q. But your cologne was imported?

Jean Sprague WelI, mine wasntt. Elizabeth Arden.

Olive Smith Mine \.ras. Je Reviens.
And I think my mother used Shalimar.

Jean Sprague Oh, do you remember that great wonderful
bottle !

Q. The suits you describe seem quite simple silhouette with
elaborate hats. And simple jewelry. How about neckwear?
$Ihat kinds of accessories would you wear besioes the hat?

Olive Smith I think there was a dearth of jewelry,
but I think they wore neckwear or very simple blouses. The
hat vras the thing. Whatever glamor you had in your life was
in it. lThere were linen lace collars and cuffs, hovrever, and
they did a lot to change the look of the same old dress, and
a lot for oners morale.l

O. Did women wear earrings?

Jean Sprague Simple, if we did. I remember them only
as evening wear. One would never wear then during the day
with a suit to the office.
Olive Srnith But then why did we wear all these
elaborate hats!? But we did. (laughing)

And I also think Lhat hats were so
elaborat€... I would think the same thing applied to
earrings. If you had on a magnificent hatr the earrings
would have been redundant.

Smith & Sprague page 1 1



I do not think earrings were important.

Jean Sprague And we were trying to recall when the
Ej-senberg glass came in.
Olive Srnith I{e wore a pin that broke into two c}ips.
You had a heart-shaped dress, and you put your two rhinestone
clips here, and then you put them together and made this
rhinestone pin out of them.

Jean Sprague I recall - ohr you're doing wonderful
things for my memory! IrIy favorite photographer in seattre,
whose name was Leonid Fink, was a very fashionable
photographer. I had my string of pearlsr my sguare necked
dress in black, and then a jacket. T did own a mink at that
time, but this vias standard. You could go to a party at this
time, and there might be thirty women in a similar dress,
with a string of pearls, and a little hat a little beanie
vrith a feather and a veil and rahite gloves.

Q. What time

Jean Sprague

with a great

is this?

Five orclock on, in mid-rvar.
But the most simple of dresses. It was

pang I gave up that dress.

Q. In the fashion drawings in the nev/spapers at the time,
the silhouetLe seems to be what is being sold. Itrs this
narro\{ long silhouette, with an elaborate hat.

Olive Smith Do you remember Dorothy O'Hara's black
crepe dresses, all draped to the side, with this heart-shaped
or sguare neck?

Jean Sprague It vras a romantic time. I keep
emphasizing this. Therers great romance during a war.

Olive Smith lrle were "over-the-tablert dressing. When
people went outl lseated at tables], this is what they savr.

Q. Why vras it a romantic time? What is it about war?

Olive Smith There always are romantic times during
war. ttHets going away, he may never come back.tt

Jean Sprague Great drama, about everything.

Olive Smith Even those that you didn'L know or care
about lpersonally]. You were working j-n the canteen, and
youtd see these poor guys from far off, not near home and
missing people, and you just loved every one of them and
wanted to take them home.

And you "feII in lovet' with almost every
man you danced with, too. The uniforrns did it! I think that
$ras one reason why I married my husband - a mistake I made.

Jean Sprague Uniforms are pretty romantic. Aft.er the
war, when they started to wear civilian clothes, they vreren't
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nearly as interesting.

Olive Smith Men even move differently in a uniform.

Side B

Jean Sprague ...tlhen I spoke with you on the phoner I
emphasized that (the romance of the time).

Q. Yes, and you also emphasized the femininity.

Jean Sprague

Olive Smith

Absolutely.

Yes, boys were boys, and girls were
girls. None of this androgynous influence.

Jean Sprague They lrtere taking care of this litt1e
woman that they were leaving at home.

Q. The little woman may have been working at Boein$... But
that's a special role?

Jean Sprague Yes, it vras her other 1ife.

Q. Do you think pants for women in industry had any major
effect during the vrar, or was that something that came later?

Jean Sprague It came much later. It was a necessary
piece of equiprnent for the industry vrorker.

Olive Srnj-th It was necessaryr as Jean said. And I
also think that women got tired of anvthinq that was
necessary, and just automatically vrould leave alone the
things you had to wear. And leave it alone for five or ten
years.

Jean Sprague And remember the Boeing worker was not an
attractively-dressed person. There were no designers
creating faihion jeans. You vleren't wearing a label to go t<>

work at Boeing. You were wearing the most practical garment
to cover the body and do the job.

Olive Smith She was crawling up ladders, she was
bending over, she was riveting. She was protecting her legs
and covering her body.

Jean Sprague Itrs like visiting a ship in the Navy.
You never go up the ladder first. If you're going to a
wardroom to dj-nner, the officer always precedes you- This
vras part and parcel of that.

Irm sure that if the gal who was wearing
pants all day - who was Rosie the Riveter - was on a warship
and was invited to dinner, she still would observe being a
woman and would put on a skirt.

olive smith They were gi-rls first. They rrere girls
before they were workers.
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Jean Sprague Absolutely. I don't think our war lasted
long enough to have our women ever forget it.

Q. How about evening wear? To rvhat sorts of functions would
you wear evening wear and what is meant by the term?

O1ive Smith Why dontt you take that one, Jean? You
dressed for the Opera and the Symphony here.

Jean Sprague We dressed when we htere in townr but I
vras thinking of one glamorous vacation I spent with my
favorite war hero in Chicago. We had gone to the Drake
Dorothy Draper had decorated the Drake and it was a pretty
posh p1ace.

I dontt remember people wearing an
evening go\rln in that situation, maybe because it was a hotel.
They vrere wearing elegant short dresses, and the everlasting
haLs.

O1ive Smith A dressier black dress than the one she
wore to the office, and perhaps a smaller hat trith sequins
and feathers. But that hat was the thing that did it.

Jean Sprague Nobody was looking at the legs as much as
they vrere from the waist up. You vtere having dinner, having
a drink, whatever.

Q. Sequins evidently vtere not rationed?

olive Smith They were called "pailett€sr" and what
were they made of? l,lica?

Jean Sprague
to it, and a

Olive Smith
much. There
snowballs.

I was trying to tirink. It had a glimmer
wonderful shine that plastic doesn't reflect.

I don I t want to stress the sequi-ns too
were feathers and flowers and litt1e birds and

Q. And I was thinking, too, about what you had said about
decoration on the bodices.

Jean Sprague And what Olive and I refer Lo as
ttseguinstt are sequined jackets and sequined cocktail dresses
- whole cocktail skirts, and so forth. And isnrt it funny
the number of sequined jackets that are coming back? I was
absolutely surprised to see these sequined jackets on the
wholesale-market, and I said, "You're still selling this?!r'

And he said, "It's one of our biggest.t'

olive Smith I dontt think there \i/ere so many sequins
just that they sparkled, and were spaced on a veilr maybe

only twenty-five on a veil.

Jean Sprague And vre haven't talked about hat pins!
Now seguins were on the hat pin that held the little hats.
You seer \rre had more hair during the war than you dor or \ale

have, r1o\nt.
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And I remember they were covered with the
fabric of the hat, but they had a little glitter.

Olive Smith And the sequins I vras talking about on
dresses was just a little applique of an eagle or a flag
that was our tthellot' to patriotismr oll an evening dress. IBut
dresses were glamorous with fitted bodices topped by seguinst
feathersr or futsr or a jewelled pin.

Q. You said earlier that Some women had their fiancets or
husband's epaulets?

Jean Sprague Oh, no. No. A11 officers would wear an
insignia, and they were given to them according to their
rank. They would try to sneak you one, and try to replace it
as lost or stolen or something. By war issuer they v/ere
never supposed to be given away.

O1ive Smith In the Army, the single bar was for
second and first lieutenants, the double bar was for the
captain, the maple leaf was the rnajor, the colonel had a
single ieaf, and a fu]l colonel had a bird,ttthe chickenr" on
his shoulder, and the general had stars.

If you could get the colonelrs
chicken...WeIl!!

Q. That, and a pair of silk stockings!

Jean Sprague It was a great life, in a sense. Irm
Sorry we were at war, but I tm glad to have been part of that
life.

Q. There $rere a lot of uniforms around, werentt there? Not
just on men in the armed forces?

Jean Sprague

Olive Smith

FIACS, $IAVES, SPARS.

Seabees, Marines.

Q. How about homefront, like Red Cross?

Jean Sprague
Cross uniforms

O1ive Smith

I dontt remember so many women in Red
unless they went to the front.

Yes, I was in the Red Cross in
Philadelphia, and we rolled bandages, and the $tomen who were
doing it sat around in their uniforms and their aprons. I
\,ras just a visitor doing it once in a while and I didntt wear
it. I never had one, vtas asked to wear oner nor could afford
one, nor had the fabric.

Jean Sprague I donrt recall other services having
uniforms because there ttasntt the fabric to indulge this.

0. During the war, vrerve talked about Seattle chic - how
about American chic? The influences of European desi-qners
vrere probably disrupted by the war. Did America generate its
own designs?
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O}ive Smith No rnore importsr consequently people who
were designing and didn't have any name, and were just doing
a sna}l business, like Claire McArdIe, Norman ltrorellr Hattie
Carnegie, Bonnie Cashin, suddenly became very important.

Q. What was uniquely Arnerj-can about their work?

Olive Smith [They designed for working vromen - not
the idle rich. I They were simpler. !!ost of the ones I talked
about with the exception of Norell - though NoreII was
simple, too - were famous for shirtdresses, which was rshat we
were all wearing at that time. They were appropriate for all
ages, with just certain variations.

Q. What was the usual fabric of those dresses?

Jean Sprague In summer, they were cotton and silk.

Olive Smith And in the winter, they were
"Nunts veilirrgt', or a heavier rEool - whatever \{as
And Bonnie Cashin was very famous for her leather

Q. On dresses?

rnroOIS.
available.
trims.

olive Smith Yes, and on sui-ts and coats.

Q. In terms of other kinds of sty1e, 1i)<e the style of
entertaining or the style of home decoratingr is there
anything that seems significantly part of $iorld War II? Hovr

did people entertain during the war?

Jean Sprague At home.

Q. There were no fine restaurants in Seattle?

Jean Sprague I don't recall any fine ones at the
beginning of the war. There were srnall bars where one could
go; and lhen the clubs trhere one brought oners liquor. There
vlere little cubbyholes allowed to a member, and his name was
placed on the bottle and in the cubbyholer -and as you
Lnteredr you reguested your supply. I don't know how many of
them were watered down - we used to suspect that that vras the
case.

Olive Smith !'trhere I livedr there were restaurantst
but there vtas a great deal of home entertainingr and you got
together. It was very connmon to have BYOB - Bring Your Own

Sooze partiesr or bring your own steak parties. . I think
that outdoor entertaining, like barbecues, became important
at that particular time. Just because you couldnrt get
steak, even though you could afford it in many cases. You
couldn't get liquor. So it was not at all unusual to bring
your own liquor it was exPected.

Jean Sprague lrle got rather dressed up for those
partiel, getting back to fashion. !,le had pretty things we
wore that were ttat-home."
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Olive Smith l,luch more so than now. Now,
says come over to dinner and wear your jeans, and

Q. So the style of entertaininqr was casual, but
weII.

somebody
I hate it.

you dressed

Jean Sprague And it wasn't atvrays that casual, if it
was served in the home. I recall doing things where we
really paid attention to the tabIe, to rnake it attractive,
and especially if we \,/ere entertaining any servicemen.

Olive Smith Very often your table outshone your food.
We did try to make things ni"ce for them at the table, because
they $/ere eating in a mess hall, but there may have been a
tiny steak for each one. They may have gone someplace else
to get another meal but at least it looked pretty.

I{e were making do. We did everything to
buoy up our spirits, by making ourselves prettierr making the
table prettier, because life was meagre.

Q. How about your
Furniture?

Jean Sprague

homes - vras it possible to buy carpeting?

Oh, yes.

Q. Sheets? Linens?

Jean Sprague WelI, that was a little tough.

Olive Smith I wasn't doing anything about a house at
that particular time, but I think it was hard to get sheets.

Jean Sprague I recall that, and even though I worked
for Sears-Roebuck and Companyr and would have a little better
chance as an employee at the availability of limited kinds of
goodsr w€ did have furniture (available in the store).
Fortunatelyr we owned considerable furniture before the r.rar,
so that was not a problem.

liie just nade do.

Olive Smith But I do think the furniture that vras
coming out in vrartime \iras junk furniture. I remember when I
was married in '43, our friends admonished us, ttlf we catch
you buying any furniture, werll kiIl your because itrs a1I
garbage right novr. "

You could buy a day-bed - a davenport
that opened out for $69.00, and in one yearr it would have
fallen apart.

Jean Sprague Yes, because the labor was not a
professional type of labor.

You asked if it was available, and I
answered your question by saying yes. But the quality, as
Olive indicated, was not good.

Q. You could not, though, purchase a refrigerator during the
war, could you?
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Jean Sprague Those were pretty linrited.

Q. lrlhen you set up housekeeping in '43

olive Smith Wel1r w€ didnrt. My husband was in the
process of going overseasr so we were in furnished
apartments.

Q. From the newspaper ads, there just doesntt seem to be
much available, orr at least, itrs not advertised.
Outfitting homes just doesntt seem to have been much of an
advertising drawing card then.

Jean Sprague Flell, not with a rnobile population.
There \i/ere wives following husbands going overseasr and it
was a moving time. I recall at one time I ovrned a house in
Port Townsendr though I was not there during the war. I
recall some of the native people telling me that during the
war when they divided the Victorians, people walked away with
a good deal of the older furniture.

People would sayr t'Youtve got a
ready-made supply of furniture.r' And people furnished little
apartments with their extra furniture, and some of the prJ-ze
stuff left in the middle of the night.

Q. In terms of mores, during wartime, there is some talk in
books of a wartime morality, about more \"omen smoking, about
promiscui-ty - thought a pretty limited promiscuityr more
h/omen drinking in public and in taverllS.r. Did you see this?

Jean Sprague Of course, and I donrt think you should
underrate the promiscuity. Olive touched on this before - it
$ras a romantic time. Yourd fal1 in love vrith the fella you
vrere dancing with because you thought you'd never see hj-m
again.

Olive Smith You feII in love fast.

Jean Sprague There was an aLmosphere of promiscuity.
Perhaps more girls went to bed with fellas going overseas
than they every would have thought of it that fella had
stayed home.

Olive Smith Unif orms had so much to do with it ! Irihen
the war vras over, and these men came home and you saw them in
their civilian clothes, they lost something. Butl in
uniform, they all looked smashing. And you fell in love with
the look.

Jean Sprague There \,tas an excitement in the air,
because you knew it was for the mornent. There was no
Iongevity, even if you married the fella and he went arvay to
icrar. There was an excitement that vre dontt have in our lives
now - we have a different kind. I find it to be quite
different, not because Irm seventy years oldr but because
itrs different around.
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Q. In terms of smokingr $teren't cigarettes difficult to get?
Irlhy did more women smoke?

Jean Sprague Yes, but the military had them. They had
no shortage.

Olive Smith But vras tobacco rationed?

Jean Sprague I dontt remember having difficulty, and r
think I smoked at that time. Itm sure I did.

Olive Smith I smoked, too, and I don't remember
having a difficult time.

Q. Do you thinking more women were smoking in | 45 than had
been in t 35?

Jean Sprague

Olive Smith

Jean Sprague
good-bye, the

Olive Srnith The movies did a lot for that. The
movies were So elaborate. You always sar,v Bette Davis or Joan
Crawford rvalk over to a table, and pick up a silver cigarette
box, and light a cigarette with a lighter. My house is fuII
of cigarette lighters at this particular point because when I
got married in '43, all my wedding presents were silver
lighters or cigarette boxes. Thatrs what everybody gave!

And there they v/ere in the moviesr and
they blew their srooke and that vtas very romantic r to look at
a guy through smoke. Now it sickens me!

Q. You ma]<e me think of dancing - what kind of dancing were
you doing?

Jean Sprague
divine !

Oh, it was good, and the music was

Olive Smith Good kind and terrible kind. The kids
did the zooE suits, and dipsy doodle kind of thing.

Jean Sprague This was the big band era.

O1ive Smj-th , we rvent to the Pennsylvania llotel
t'Pennsylvania - six- five thousand!t'

Jean Sprague I hope you're sentimental about big band
music. It was good music.

Olive Smith Helen Forrest, Jack Leonard.

Jean Sprague And it was wonderful, romantic, drearny.

Q. Where did you dance here in Seattle?

Yes, yesr I do. It vras an exciting time.

lThe energy Ievel was extremely high. l

Once again, the dress-uP1 the big
final embrace...
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Olive Snith How about the Biltmore Bowl?

Jean Sprague And the Olympic Bowl. (in the present
Four Seasons Hotel)

Olive Smith I know r.rhen I arrived in t48, everybody
talked about it as though it was the thing they had been
doing all alongi.

Jean Sprague It was a vronderful place to gor and
that t s where Freddy llartin was.

Q. Did you go to the Trianon ever?

Jean Sprague A couple of times, but it wasn't the
acceptable place to go. Ballroom dancing... WelIr the
Trj-anon was kind of off limits for my family.

!'Ie danced at the Olympic l{ote1 a lot r and
the military balls that were given at the Olyrnpic were very
formal with long dresses, and were beautj-ful occasions with
the variety of uniforms - the Army, the Navyr the ltlarines.

Olive Srnith And foreign countriesr too. The
decorations from these foreign countries! I remember going
back to tr{ashington for a big party at the Shorehamr and there
were men in these magnificent uniforms with braid, and the
orders across here (their chests), and medallionsr and even a
turban! Countries I'd never even heard of! They vtere
stunning.

Jean Sprague Because Seattle is a portr w€ had a great
deal of mingling with the Navy, and rve'd go to dinner and
then go to the movies, and always be given their cape to wear
on deck. The whole thing was so romantic.

Q. I'IeIl, this is a kind of unromantic question, but did more
women drive in the forties?

Jean Sprague We had to there werentt any men.

Olive Smith But there was less driving by virtue of
the gasoline shortager so it evened itself out.

Jean Sprague I didntt have a car until one of my
friends left for the service, and I remember buying that car
- a LaSalIe convertible!

Olive Smith Oh, God, that was gorgeous.

Jean Sprague I remember it was after the warr and
everybody was so jubilant in the whole townr and r+histles
were going, and I rernember driving up Third Avenue on my vlay
home, and somebody saying, "Do you stand up like the milkmen
do?" Because those LaSalles were real1y high up off the
road, and it was red, Ir11 have you knovr. I loved it. It
had a rumble seat. Tt was fun.

Q. As the war was enCing, there were some major changes in
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the merchandising of fashion in the United States, what were
sone of those changes?

Olive Smith One of Lhe major changes v/as the length
of skirts. Womenrs skirts had been frozen at the length we
lrore them when the vrar came along, vrhich was right belovr the
knee. Christian Dior, at that time, vras a brand new
designer, and he came out and said, "Every vromants skirt
shall be 17" from the ground." Ile didn't ask or suggest iL.
And women came into the department stores with a yardstick in
hand and they wanted their skirts measured 17" from the
ground, regardless whether they were wearing high heelsr or
Iow heels, or whether they were 6r tallt ot 4t short. They
certainly were a funny-looking bunch of people. But he had
that kind of sway - or maybe we \^tere such sheep because we
were just dying for a change of direction. Maybe vte were
just so sick and tired of wearing the same blasted suitst
coats, and dresses all the time.

it, but I dontt remember much color before or during the war.
!,ie sort of wore navy blue, b1acl<, and brownr and sometimes
there would be dark green and vrine, in a rvinter spectrum. And
then, after the war, luggage tan, lvhich is a dark camel
shade, came into being, and navy blue shoes came into beinq.
Up until that timer w€ had vrorn blac]< shoes with navy blue.

It was a color explosion, but I donrt
know whether that was a result of the warr or not.

Q. l"lhat about the mass producti-on of fashion?

Jean Sprague
too.

Olive Smith

OIive Smith
production.

Technology
millions of

Olive Smith

Q. Hovr about

Jean Sprague

Olive Srnith
permanents.

And talk about the explosion of colort

I dontt knorv whether that was a result of

I"IeIl, it tauEht us the principles of mass

lt"iiss Smith refers to her notesl
made its irnpact, high speed cutters turned out
dresses in a vreek. The shirt rnraist was in

By all means.

women at home, trying to perrnanent their hair?

oh, that's something we'd tike to forget!

That came out after the war those home

solidly, because it vras practical for aII ages.

Jean Sprague It vras the end product of having made
those rnillions of uniforrns the technology vras in place.
You could go j.nto the factories, as I had the opportunity of
doing, and seeing the mass cutting which I believe had not
been used previous to that. With electric cutters.

Q. Did this make fashion less expensive and more accessible
to more women?
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unavailable.

Jean Sprague Or unfashionabte because they vsere
Japanese-related? r think that rvas a strong influence, and
that it took a very long time for people to forgive. Vtre
began to forgive r,rhen they began to buy so much frorn us - we
have short memori-es.

Q. You mentj-oned Dior so the European infruence came right
back after the war. Could you get Je Reviens again?

olive smith I{e11, it was sord to an Amerlcan company,
and it was just never the same. But French perfumes did come
back into the country.

Q. tr{ere you sorry to see the American designers eclipsed, if
they were? Were they eclipsed by the new French designers,
or did they go side by side?

Olive Smith No, they went side by side, and became
even more because the French designers were only available to
very wealthy women, but the American designers were less
expensive, with the exception of Nore1l. Claire Potter and
Claire $lcArdle, while they were considered high priced, maybe
$80r $90, or $100, and that was a lot in those days, they
vrere considerably less than the European fashions. We
learned how to do things ourselve, and we were all proud to
wear American designer clothes. They fit our lifestyle. The
other clothes, frorn Europer wer€ too elaborate.

These people t{ere making shirtdresses,
and even if they now rirere able to put seven pockets on them
and a fulI dirndl skirtr they vTere different and vre wanted
those.
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Up until that timer a woman would go to
the hair dresser every six or nine months for a neht
permanent.

Q. How were permanents administered?

O1ive Smith Dreadfully. I'm surprised that vronen had
any hair at all. There was this great big chromium dome and
all these electric rvires hanging downr with what looked like
clothespins at the end. They would take little segments of
hair, ro11 it in paper or rags, and then they would pull it
llp. A vroman looked twenty years younger while she was having
a permanent, because everything was yanked up. The smeIl was
absolutely dreadful - that burning smell of sulphur!

Jean Sprague And the chemical that rvas used to set!

Olive Smith And there \^/ere more lawsuitsr over
burning in the machines, either burned scalps from the actual
heat or from the electricity and from acid. Terrible!

O. Is this the way it was done during the rvarr with this
machine?

Olive Smith I believe it was, because it was after
the war that the home perm came in, so it must be during the
war when they had this.

Q. Did the home perm come in a little box?

Jean Sprague Yes, it did come in a box. It came with
rollers, and papers, and that foul-smelling stuff.

Olive Smith Ammonia.

Jean Sprague They still use something like that. The
odor is strong, but not nearly as strong as then. I can
remember that smel1, forty years later.

O1ive Smith We remember the smell of permanents, and
the smell of cleaning our clothes vrith gasoline. And the
smell of the clothes after they were cleaned there was an
odor that hung around.

Q. Things like jade and pearls and silk that had been in
such short supply during the war, do you remember if they
became fashionable after the warr or if people had learned to
do without them?

Jean Sprague Remember that Japan was in dire straitst
and that production did not start in that country to the
extent of exporting goods. It took a very long time for
oriental silks to come back on the market.

It was not for sale during the vrart
unless it was here beforehand j-n already held inventories.

Q. Oh, I realize that! I meant after the war, vrhether those
things became unfashionable because they had been
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